Abstract. ‡ The foot of gilt bronze fibula was discovered in 2005 during archaeological investigations of locality 85 in Sirmium, that is assumed to have been the remains of the imperial palace. Ornament on the foot enclosed within rectangular field is executed in the niello technique. End of the foot is bent at the right angle and the Christogram is engraved on it with Greek letters alpha and omega engraved above its side arm. The preserved part of fibula makes possible reconstruction of its appearance and attribution to the group of massive bronze crossbow fibulae, which were produced in the second half of the 4 th century and characterized by decoration consisting of gilding, niello, Christogram motif and/or the busts of young men in medallions.
I
n the course of archaeological investigations at locality 85 in Sirmium, that could be assumed with considerable certainty to be the segment of imperial residential complex, 1 the foot of gilt bronze fibula (C-169/2005), 31 x 22 mm in size ( Fig. 1) , was discovered in the fall of 2005. The fibula fragment has been found in sector C, room 12, in the layer of building rubble originating from the same site and accumulated after the completion of archaeological excavations conducted in the previous year. On both lateral edges of the fibula foot there are three cast volutes shaped as letter C. The ornament in the central foot zone is enclosed within a rectangular field, covering almost its entire surface. The decoration executed by engraving and highlighted by niello consists of intersecting circles, which create the motifs of quatrefoils and rhombs filled with short engraved and niello-filled lines. Above the ornamental panel is semicircular impression of the base of the fibula's missing bow. The end of foot bent at right angle is terminating in an arch and the base of the trough--shaped pin holder is missing. On the bent surface, i.e. the rear wall of the pin holder, there is a cross executed by engraving and niello. Its upper arm is bent to resemble the Greek letter rho, so the monogram cross, crux monogrammatica or Christogram, the combined representation of cross and two initial letters of the word Christos was thus created. In other words, the cross itself represents letter chi, while its bent upper arm makes letter rho. Letters alpha and omega are engraved above the side arm of the cross as direct allusion to Christ as the beginning and the end', in accordance with His words in the Book of Revelation (1:8; 21:6; 22:13).
The distinct ornament on the foot makes possible relatively precise reconstruction of fibula, despite the fact that its other parts are not preserved (Fig. 2) . Namely, the ornamental scheme on this foot has direct analogies on somewhat longer fibulae feet from the grave of Roman officer, most probably of German descent, discovered in Bonn 2 and fibula from the unknown site, now in the Metropolitan Museum in New York. 3 In contrast to the Sirmium foot with three C-shaped volutes on each lateral edge, the other two mentioned specimens have four C-shaped volutes on the lateral edges. The ornament in central panel is identical on all three feet, but the ornamental panel on the Sirmium fibula is slightly shorter, hence the ornament is less elaborate. On the bent segment of the foot, i.e. on the rear wall of the pin holder of the Bonn fibula, there is the Christogram and letters alpha and omega, like on the Sirmium specimen, while there are no such symbols on the foot of the fibula from the Metropolitan Museum.
The fibulae from Bonn and the Metropolitan Museum, as well as the one whose foot was discovered within the imperial palace complex in Sirmium, belong to one not so numerous group of the crossbow fibulae having been produced during the second half of the 4 th century and of distinct type, considering the mode of manufacture and system of decoration. In contrast to the simple bronze fibulae assembled from the cast elements, these gilt specimens were made in the same way as the gold fibulae, which were certainly used as models, although not a single piece of these gold prototypes is preserved today. In other words, there is no single gold fibula which could be reliably dated in the third and the beginning of the fourth quarter of the 4 th century. It could be the consequence of unhappy circumstances in the course of archaeological excavations, but it also could be the result of situation at that time, when there was not a pressing need to produce gold fibulae, because the persons for whom such honors were intended could have been satisfied with gilt bronze specimens of identical shape and impressive appearance as were the gold fibulae. 4 These gilt bronze specimens were produced from the pieces of sheet metal joined by forging. Although their entire length does not exceed 7 ‡10 cm, the top surfaces of bow and foot are wider than on the earlier fibulae and therefore they had a voluminous appearance. The foot is of semicircular or triangular cross-section with top lateral edges having series of C volutes cast on the metal sheet of which the foot was made. The onion bulbs', made of two metal hemispheres joined horizontally by forging, are massive and hollow. Broad wavy band, appliqué, on the transversal bar was also contributing to the massive appearance of these fibulae. Nevertheless, besides these structural elements, their impressive appearance is enhanced also by distinct decoration on the broad top surfaces of bow and foot organized in ornamental bands, which are like tapestry spreading over the fibula body. The motifs of geometric character within these bands were executed by engraving and the coloristic effect was achieved using black niello and white silver plating on yellow gilt background. 5 In addition to the intersecting circles creating the motifs of quatrefoils and rhombs on the fibulae from Bonn, Sirmium and the Metropolitan Museum, on other specimens are encountered also the motifs of squares, octagons, rhomboids, herringbone or the S motif. Within these ornamental panels, which substituted narrow decorative bands, on earlier specimens there were sometimes incorporated small medallions with engraved portraits or busts of young men with their faces turned three-quarters to the side and clad in the draped tunics. According to the pieces discovered so far, the number of these portrait medallions, imagines clipeatae, varies from one to ten. Within these ornamental bands sometimes also occurs the panel with Christogram, which could be executed also on the rear wall of the pin holder.
Although the fibulae of this type have been encountered within the wide area from Britain to the Black Sea, 6 the largest concentration of these finds is recorded in the middle and lower Danube basin and the regions gravitating toward that area (Fig. 3) , where by all appearances the workshops producing such fibulae also existed. In the graves from the large Late Roman necropolis Ságvár (Triciana), near the Lake Balaton in Hungary, as much as nine such specimens have been recorded and particularly interesting are fibula from grave 249, found with a coin of Constantius Gallus from 351/354 AD, and specimen from grave 253, discovered with a coin of Valentinianus I, minted between AD 367 and AD 375. 7 Considering the fibulae from this necropolis the portrait medallions within ornamental panels occur on two specimens 8 and Christogram on one specimen. 9 It is interesting that fibulae of this type have been found also in the female graves at this necropolis. 10 Besides the fibula from grave 249 at the mentioned necropolis, among the earliest money-dated specimens of this type is attributed the fibula from grave A at the necropolis on the site Mucsfa-Szárászpuszta, decorated with two portrait medallions on the foot and found together with coins of Constantine I, Constans and Constantius II. 11 The gilt fibula with three portrait medallions within an ornamental band was recorded in a grave from the last third of the 4 th century at large Pannonian necropolis Csákvár (Floriana), 12 while the specimen from grave 25 at the necropolis Somodvar is dated by the coin of Valens from AD 364/378. 13 Other fibulae of this type from Pannonia are not precisely dated by the monetary finds. Two specimens from Osijek (Mursa), one with portrait medallion and two Christograms on the bow, and the other with four portrait medallions, are chance finds. Fibula with four portrait medallions 14 from [trbinci near \akovo (Certesia ?) was found during the archaeological excavations and on the basis of the analysis of the portraits it was dated into the period between 323 and 337, 15 while for fibulae from Zmajevac (with one portrait) and Vinkovci (with two portraits) no certain chronological period was defined. 16 There is also no information concerning the finding circumstances of the specimen from Velika near Slavonska Po`ega with ornamental band without any other ornaments. 17 Particularly interesting is the specimen from Drnovo (Neviodunum) with six portraits and Christogram on the bent section of the foot. 18 The concentration of gilt fibulae of this type has been recorded, except in Pannonia, also in the middle and lower Danube basin. The specimen from Prahovo (Aquae) has Christogram at the beginning of an ornamental band 19 (Fig. 4) , while there are two portrait medallions between the rhombs on the ornamental band on the fibula from the unknown site in Serbia (Fig. 5) . 20 In the course of archaeological excavations carried out along the south rampart of Gamzigrad (Romuliana) in 2006 one fibula was discovered under the head of the deceased in a male burial. This fibula has the bust of a young man in a medallion within ornamental band on the foot, while two portrait medallions are on the fibula bow, while Christogram or cross-in-circle is depicted between them. 21 On the fibula discovered at the Fortress in Ni{ (Naissus) Christogram is depicted on a rear wall of pin holder, 22 while on the specimen from Jagodin Mala necropolis in this town three portrait medallions are incorporated within the ornamental band on the bow. 23 In the lower Danube basin, in the territory of present-day Bulgaria, as much as nine fibulae with portraits of young men either on the ornamental band or on the bent section of the foot have been discovered. Number of images varies between one and six. Six medallions were encountered on the fibula from the site ^erna Gora and five images were depicted on the specimens from the northern necropolis at Stara Zagora (Augusta Traiana) and at the site ^omakovci. Four images were depicted on the fibula from the necropolis Stra`ata in Pleven and the specimen with three medallions was also found at the same site. Three images were represented also on one fibula from the site Kozlodui-Regianum and one from an unknown site. Two medallions were encountered on the specimen from the necropolis at Varna (Odessos) and one portrait was on the fibula from the site Kolarci. 24 This group of fibulae belongs, according to the existing classifications, to the Keller/Pröttel type 5 and it is dated in the period from around AD 370 to around AD 400. This chronological framework has been derived on the basis of 23 grave finds of fibulae with the portrait medallions, 25 i.e. on the basis of type 5 fibulae, being found together with distinct elements of belt garnitures within certain grave association, 26 although specimens from the Pannonian necropoles Mucsfa-Szárászpuszta and Ságvár occur already with the coins of Constantius II and Constans (337 ‡340; 337 ‡350), i.e. of Constantius Gallus from AD 351/ 354 AD. There is, therefore, the opinion that this type of fibulae was introduced as early as around AD 350, 27 while some isolated specimens have been found in the graves dating from the beginning of the 5 th century. 28 The money-dated finds from the necropoles Andernach and Krefeld-Gellep in Lower Germania fit into the suggested chronological framework as they included the coins of Valens minted in the period AD 364/378 and AD 373/378. 29 In our analysis of fragmented gilt fibula from Sirmium, we studied it within suggested type, paying special attention to specimens which included in their decorative scheme Christogram and/or the medallions with portraits of young men. We think that both these decorative elements are motifs which independently or combined occur on the bows and feet of these Fig. 1 ‡4, (Fig.  3) . The conclusion concerning relationship between the fibulae with Christogram and portrait medallions is corroborated also by the fact that the opinion that latter ones are imperial fibulae', i.e. that portraits in medallions depict Constantine and members of his dynasty, are abandoned in literature, 32 because relatively numerous dated specimens from grave associations suggest somewhat later chronological framework. The opinion that these are the portraits of bishops 33 or saints 34 is also unsustainable, concerning the absence of any inscriptions or depiction of nimbi around the heads of portrayed persons. Therefore, the occurrence of these ornamental elements should be considered from a different angle and certainly not isolated from the ornamental band spreading like tapestry over the foot and bow of these fibulae. After all, as the bow of the Sirmium specimen is missing, we could not determine whether the ornament on the bow included also the portrait medallions, although analogously decorated specimens from Bonn and the Metropolitan Museum do not have them.
The crossbow fibulae including also the gilt specimens decorated with ornamental bands, Christograms and portrait medallions are functional jewelry used to fasten the cloak, chlamys, at the shoulder and worn in the late antiquity by the higher ranking officers and civil servants. They were used, as largitio and donativa, to commemorate imperial jubilees and victories and, as civilian population in the 4 th century got many military characteristics, they became ornamenta dignitatis for the larger segment of population. In contrast to the earlier specimens decorated with narrow ornamental bands on the foot and bow and sometimes with inscriptions, the group of fibulae we are talking about has diverse ornamental motifs coloristically enhanced using niello and silver plating on the gilt background. Christograms and portrait medallions that are elements of the ornamental scheme of the fibulae of this group appear only sporadically on the related fibulae of type 6, dated in the period around AD 400 and in the first half of the 5 th century. 35 But, C volutes on type 6 fibulae are not incorporated in the narrow foot, but they are its dominant element executed in the openwork technique. These ornamental motifs on rare known specimens of the type 6 fibulae are isolated from other ornamental elements and somewhat differently executed than on the earlier specimens of type 5. Thus, on the fibula of that slightly later group found in grave 42 at Ságvár necropolis, Christogram is placed on top of the pin cassette, 36 while on the fibula from grave 1033 in Pe}ine necropolis in Viminacium the very reduced Christograms are placed in nine medallions on the ornamental band and the yung man's portrait is on the bent section of the end of the foot. 37 The portrait of young man on the bent section of foot of the fibula from village Kolarci in Bulgaria, 38 that was executed in a panel without medallion could be stylistically associated with portraits of melancholic figures in the painting and sculpture of the 4 th ‡5 th centuries. This is the latest so far known fibula with a portrait of young man. Nevertheless, the Christogram motif reappears on exceptionally luxurious gold crossbow fibulae made in the opus interrasile technique and dating from around AD 450 to AD 538. 39 But, ornamental elements on these fibulae incorporating Christogram, differ from the ornamental elements on the gilt bronze fibulae from the second half of the 4 th century, so it makes possible following an evolution of the symbolic meaning of this decorative scheme. Decoration of the gilt bronze fibulae of type 5 reflects accurately the aesthetic ideas and concepts in the art of the second half of the 4 th century. The elaborate floral and geometric motifs highlighted by niello and medallions with schematized portraits of young men appear not only on fibulae of this type, but also on belt buckles and appliqués, on silver vessels and other objects, often in scenes of animal hunting and other nature illustrating scenes. This iconographic scheme is customary also in mosaics, frescoes, on luxurious glass vessels and ivory. 40 The floral motifs, first of all that of vine, clearly indicate the Dionysian character of these motifs, which are associated with comfortable lifestyle. The schematized busts of young men are also a segment of that classicistic ornamental program and their origin is probably in the representations of lesser deities and personification of natural phenomena and allegories in the Roman art. This decorative program used in all fields of the applied arts was accepted also by the Christians, so many pagan motifs remained in use along with the Christian symbols. Therefore, it is not surprising that Christograms appear on fibulae together with busts of young men and floral and geometric motifs enhanced by niello, so to say the symbols reminding of comfortable lifestyle, richness of nature and force of its phenomena. Namely, among military and civil elite, the owners of these fibulae, there were in the end of the 4 th century without doubt many Christians and most of them (according to some opinions as much as 80%) were of barbarian descent, as grave finds concentrated along the Danube limes indicate. 41 The appearance of Christian symbols on objects of pagan iconographic contents has been recorded also on the luxurious silver vessels, like, for instance, on the Hunting Plate' from the Seuso treasure, where the Christ monogram is incorporated in the inscription of the central medallion. 42 The foot of gilt fibula from the imperial palace in Sirmium is adorned besides the Christogram on the rear wall of pin holder also with wide ornamental band with motif of intersecting circles creating quatrefoils and rhombs. The ornamental bands with intersecting circles, ellipses and squares highlighted by niello and sometimes combined with the medallions with busts of young men appear frequently also on luxurious silver vessels in the middle-second half of the 4 th century. 43 However, the motif of quatrefoils and rhombs resulting from intersection of circles or octagons is most frequently encountered in mosaics, even in the mosaics from the imperial palace and villa urbana in Sirmium. 44 So, an ornamental scheme on the foot of gilt fibula from Sirmium clearly indicates that decorative systems in the Late Roman art swiftly passed from one group of objects to the other, so we could speak about the art industry (Kunstindustrie), which united many aspects of craftsmanship and artistry. Within such setting, common for the objects of art originating from pagan and Christian milieu, the Christogram appears on the rear wall of pin holder of the fibula from Sirmium, as it also appears on different parts of already mentioned fibulae of that type with or without portrait medallions, 45 on the silver vessels 46 and jewelry, particularly finger rings, 47 from the same period. This symbol is certainly an indicator of Christian conviction of the fibula owner, although other ornamental motifs do not suggest it openly. Still, on the pin holder of Sirmium fibula is depicted a rising cross, i.e. the cross erected at Golgotha, that is an unambiguous allusion to Christ, but also to his triumph over death. The apocalyptic letters, alpha and omega, suspended from lateral arms of the cross, symbolize Christ as the beginning and the end' in accordance with His words in the Book of Revelation, where Christ says in various variants on three occasions (1:8; 21:6; 22:13): I am the Alpha and Omega, the Beginning and the End, the First and the Last'. But the complete symbolism of this motif was going to appear just few decades later on gold fibulae made in the opus interrasile technique, where the monogram cross does not appear within ornamental motifs known from many pagan monuments, but within the setting imposing strong Christian message. Perhaps the best example of evolution of the motif on the crossbow fibulae feet that developed for approximately one century, from the end of 4 th to the end of 5 th ‡ beginning of the 6 th century, could be seen on luxurious gold specimen 
